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“I genuinely haven't seen a festival line-up in such 
an exceptionally long time that has interested me 
as much as this edition of Hidden Notes. The most 
imaginative and profound music is created in the 

interchanges between more established music genres, 
and all of the composers listed here are pioneering 

experts at that. Contemporary minimalism, electronic 
music, traditional folk, composition for the moving 
image, sound art; all genres which are traditionally 

male dominated, and yet Hidden Notes have come up 
with a triumph of programming of some of the best 

composers in these genres today, and they just happen 
to be women. This will surely set the quality standard 

for years to come.” 

Vick Bain

Founder of the F-List
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Hannah Peel joins the dots between science, 
nature and the creative arts, through her 

explorative approach to electronic, classical and 
traditional music. She is a composer, producer 

and broadcaster. Her album Fir Wave was 
nominated for the Mercury Prize in 2021 and her 
most recent LP The Awakening reached number 

1 in the UK Classical Music charts. Hannah 
also hosts BBC Radio 3's acclaimed show Night 

Tracks. She spoke to Tom Berry about her 
upcoming Hidden Notes show…

BY T0M BERRY

HANNAH PEEL
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Your upbringing was in Northern Ireland and then Barnsley, 
do you think these places have influenced your music?

Absolutely – both places were massive in my musical 
development. If I see Irish music or dancing on the television, it 
tends to pull on my heartstrings– I think it's really contributed 
to the melancholic element of my own music, that sense of 
leaving something. With Barnsley there are of course the brass 
bands and rock music. Both are very working class communities 
with a sense of rooting for the underdog and not playing to the 
obvious…

You’ve talked previously about the benefit you got from lottery 
funding as a young musician. How do you feel about the 
current provision for children and young people to explore less 
mainstream music?

I’m a massive advocate for that sort of upbringing. Funded arts 
provision is incredibly important to young people, for example, 
in exploring brass instruments. We who were a bit weird found 
sanctuary in the music room and learned a whole new language. 
Music is increasingly being side-lined in schools – in 10 years 
we’ll really begin to see the effect of this.

How do you approach your music making?

Well, I never know where it will end when I start. I don’t live 
within any one genre – doing a brass band record wasn’t a brass 
band record for me if you know what I mean! I thought for 
a long time I was a bit weird until I saw an interview with 
Laurie Anderson who talked about what it is to be an artist. A 
good example was my Unfolding record. I didn’t know where 
it would end up but I had an amazing array of musicians who 
I had to work with and this fed the music. Funnily enough I 
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was reading Rick Rubin’s The Creative Act and he wrote about 
the Universe being a world that is constantly unfolding with 
every manifestation doing its own work in relation to it and 
that really resonated with me.

There was a significant gap between the release of your Fir 
Wave LP and the first live performance of it earlier this year. 
How did it feel to finally perform it?

It was amazing. We actually did two shows. The first was 
initially very scary. The album doesn’t really follow an obvious 
structure so knowing how to actually play in that setting was 
quite tricky but by the second show I could really enjoy it. It 
was a record that was never intended to be played live – maybe 
this actually made the record itself better – it was quite freeing 
not having to think about an audience when making it.

There were a lot of your collaborators in the audience that 
night from John Foxx to Paul Weller. How do you approach 
collaboration differently to your own work?

Collaboration enables us to create something beyond what we 
alone can comprehend. So for example, with Paul Weller, I add 
strings and emotions, putting my interpretation upon his songs. 
It gives me a great perspective on my own work and ensures I’m 
never in one musical box.

I see you recently did a show with Beibei Wang?

It was incredible that show – definitely a career highlight. I 
loved the freedom of it – the fact that we’d never played 
together before. Her playfulness was a real juxtaposition to my 
studiousness. I really want to do it again.
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What is next for you?

I’m working on two films. One for Netflix and one independent. 
They are very different. It feels like working on the Midwitch 
Cuckoos has really opened a door for me in that respect. I’m also 
trying to have a life! I’d like to do some more soundtracks. I’d 
also really like to do some more non-UK live shows as it's been 
some time since I played abroad. The Beibei Wang shows might 
provide an opportunity for that.

So Hidden Notes – have you ever been to Stroud?

Yes, I stayed with Neil Arthur (Blancmange) a good few years 
back now. I loved it. If I’m honest I’ve been wanting to do 
Hidden Notes ever since it started as they always have such 
great line-ups. Unfortunately I have a gig the day after which 
is a shame as I wanted to experience all the other great artists.

What can we expect from your set?

I can’t wait to do the show. It will be a solo show recreating 
Fir Wave and a few extra pieces. I’m going to bring a lighting 
designer with me. Funnily enough this one gig has now led to 
a whole tour.

Exciting! Of course, you’re also well known as a radio presenter, 
what is it about that that you enjoy?

I just love listening to brand new independently released music. 
I’ve met so many incredible and inspirational people through it.

I see you are also one of the Mercury Prize judges this year? 

I must have been mad taking that on – I had to listen to 250 
albums. You have to put your own taste aside. What catches 
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your ear is really interesting. I’m really happy with the final 12 
lps. I’d love Lankum to be up there in the final reckoning. I also 
love the Rhye record – I saw her live and found her performance 
so powerful.

Any records that you loved that didn’t make the cut?

So many, but aside from the Mercury's, my personal stand out 
electronic albums of the year were by Totally Enormous Extinct 
Dinosaurs and James Holden

And what are you looking for in the winner?

Just something that really marks the year 2023 – that you can 
say was symbolic of that year.

DAY: SAT 23..09

VENUE: ST LAURENCE CHURCH

TIME: 20:40 - 22:00
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Midori Takada has created a body of work that 
was until recently, illusive and hard to pin down, 
finding itself straddling the worlds of modern 
classical music, ambient and minimalism. In a 

video interview promoting concerts with guitarist 
Jakob Bro in 2022 she described herself almost 

mischievously as a “freelancer” rather than musician 
or percussionist. This revealed, to my mind, a spirit 
that has an openness to creating work as and when 
she sees fit, putting more emphasis on a desire to 
learn and grow as a musician and performer with 
each unique collaborative experiment and each 
intense engagement with her audience and the 

spaces she performs in.

BY SEAN R0E

MID0RI TAKADA
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As a record collector living in Japan in the early 2000s I searched 
for her debut LP Through The Looking Glass in second hand record 
shops across the country, to no avail. My only way of hearing this 
and her other early recordings was through YouTube videos, and 
music download blogs. With the official release in 2017 through 
WRWTFWW Records, I (and doubtlessly many other fans) 
finally got to hear the subtlety and nuances in her music as it was 
meant to be heard. We in Stroud will be extraordinarily lucky to 
witness her performing live in St Laurence Church, the perfect 
location in our town for her music…

Were you raised in a musical family? What first sounds or music 
do you recall as a child, and what made you concentrate on 
percussion instruments? 
 
I was born in Tokyo, my father was a literature scholar and my 
mother a piano teacher. When I was in kindergarten we played 
some music ensemble pieces. One time when I was playing some 
jingle bells, I recall suddenly being picked up by my teacher and 
she put me in front of a big drum. Immediately I had to play it 
before an audience. It was the first time I’d played a drum. At that 
moment I felt something, a sense of responsibility and I made a 
sound and beat the drum carefully. I remember that well. Now, 
every material could be my instrument. Even if it is stone, paper, 
or water, not necessarily an instrument which can be bought in a 
musical instrument store. 

At the start of your career after graduating from University you 
performed with the Berlin RIAS Symphonie Orchestra. What 
prompted you to leave and embark on a career as a soloist outside 
of an orchestral setting?
 
There I made my debut as a soloist. I was working with an 
Orchestra in my early thirties but at that time almost all musical 
pieces for percussion needed many instruments. In order to 
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perform, the orchestra needed large financial resources. I thought 
that sort of music was for privileged people. Sometimes I described 
it as capitalist music. I was looking for a field of music that was 
simple and that everyone could play. 

The recordings you made with Mkwaju Ensemble are infused 
with the spirit of Africa. Can you tell us about the influence 
African percussion music has had on you, and to what extent did 
the music of minimalist composers like Glass, Riley and Reich 
have an impact on you?
 
African music and their philosophy had a large influence on me. 
They have complicated structures and a “functional body” for 
playing. Many sounds can be made from a single material, you 
have to have a strong body and soul. In that way I noticed that a 
different training from western music was required and it made 
me adopt a simple approach to music. Fortunately I had lots of 
experience playing with African traditional musicians, including 
Ghanaian Balaphonist Kakraba Robi, Senegalese poet and Kora 
player Lamine Konté, Mahama Konate from Burkina Faso and 
others. It made me change how to use my body when playing. At 
first, when I was a student I learned the music of several works by 
minimalist composers. They have a beautiful way. But I would like 
to say that works of minimal fine art were more of an incentive 
to me. 

Through the Looking Glass, (recorded in 1983) became something 
of a collectors item and was reissued in 2017 to great acclaim and 
is now widely heard and appreciated. It’s a solo project and quite 
different from the Mkwaju Ensemble recordings, with longer 
immersive pieces. Can you tell us about your mindset when 
recording it, how it came about and the choice of instrumentation? 
The use of a coke bottle and a reed organ for instance that imbue 
the work with its unique other worldly character?
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When I made it, the time I could use in the recording was just two 
days. During that time, I wanted to explore different senses of time 
and space. In the recording studio, I played each sound, at varying 
distances from the microphone, to make sounds similar to hearing 
bird song when we are walking in a forest. Coke bottles have a 
brief sound when we blow them. I remember when I was child I 
blew bottles in elementary school, we also sang accompanied by 
the sound of a reed organ. The memory of sound is never gone, 
every person has some memorable sound. Isn’t that true?
 
Over the years you have collaborated and recorded with some 
notable performers across many genres, with Masahiko SatŌ, 
Kang Tae Hwan, Kakraba Robi, Lafawnda and more recently with 
Shomyo of Koya-san, performing a suite of Buddhist liturgical 
works on your album You Who Are Leaving To Nirvana. Could 
you say something about this recent recording that combines your 
percussion and Buddhist chanting ?
 
I have had collaborations with Buddhist monks for many years. 
The Shomyo chanting has a very long traditional history going 
back 1,200 years. I think historically human beings have tried to 
remember important texts. For that purpose, using melody and 
sound added to the words helps us to never forget them. In doing 
so, words are sound like. Words are thought. For me, making 
sounds is the same as praying. Naturally I worked with the sound 
of the monk’s words.
 
In watching documentation of your live performances you  
seem to enjoy playing in unusual spaces, and when you’re 
performing, the instruments you perform on are beautifully 
illuminated making your performances both visually and 
sonically striking. Do you enjoy performing your music live, and 
does it present you with a set of challenges replicating complex 
arrangements in a live setting?
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Performance is always challenging. Not to stay in sameness.  
It is my mission. I think about the space of sound that I made. It 
must be reached to the end of the audiences seat. In any venue. 
All of my playing is for sound and for people, so they can get my 
concentration of sound. Everything is for them. 

The use of electronics is becoming more and more prevalent in 
contemporary modern classical music. Through the Looking Glass 
was quite unusual as it didn’t use electronics at a time when the use 
of electronic keyboards were ubiquitous in Japanese music. Have 
you explored the possibilities of electronic gadgetry for recording 
or live use? 

It’s difficult to use. In some recordings I’ve used sound with 
electronics effectively. But for live performances I believe that 
people want to get the vibration of sound naturally. There is no 
need to come to hear acoustic sound if people need an electrical 
music sound.

What are your future plans for recording and live performances? 

In November I will play in a duo with Swedish jazz guitarist Jakob 
Bro at Carnegie Hall in New York. It will be recorded. I will be 
performing ambient sounds with him. I hope it will be a new 
moment for the jazz scene…

DAY: SUN 24.09

VENUE: ST LAURENCE CHURCH

TIME: 20:30 - 22:00
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How connected are we to the universe? It’s a huge  
and quite frankly overwhelming question to 

contemplate. Astrophysicist Carl Sagan perhaps 
best summed up humanity’s unique position in 

the vastness of space when he highlighted the tiny 
speck of blue that is earth and said: 

“there is perhaps no better demonstration of the  
folly of human conceits than this distant image of our 

tiny world. to me, it underscores our responsibility  
to deal more kindly with one another, and to preserve 

and cherish the pale blue dot, the only home  
we’ve ever known.” 

BY MIKE FLYNN

PARTICLE SHRINE
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And it’s not like the fragility of our home planet and the 
exploration of space are ever far from our minds, as images 
of the ever-deepening climate crisis rub up against the latest 
deep-space dispatch from the James Webb Telescope. Just this 
August it revealed photos of the galaxy cluster known as ‘El 
Gordo’ (Spanish for the ‘Fat One’), a cluster of hundreds of 
galaxies that existed when the universe was 6.2 billion years 
old, which according to NASA’s website makes it a “cosmic 
teenager”.

Musicians have always looked skyward too, from Bowie’s Major 
Tom to Elton’s Rocket Man, Coldplay’s plea to look at the stars 
and Sun Ra’s cosmic jazz, the idea of realms beyond our own 
have fascinated and entertained in equal measure. Another 
Astrophysicist and musician, and former NASA research 
scientist, Dr Kelly Snook, has even gone as far as creating the 
Kepler Concordia, a flight-simulator that allows you to pilot 
a virtual spaceship and ‘play’ each star’s sonic waveform – to 
create chords and melodies on a galactic scale. 

Into this heady mix of cosmological and creative concepts 
comes Particle Shrine – a fascinating art-music installation 
that taps into cutting edge particle physics, interactive musical 
elements and an immersive space designed to put our own 
physical interactions with neutrinos at the heart of a thought 
provoking sensory experience. It’s the brainchild of Japanese 
particle physicist Teppei Katori, UK multiinstrumentalist 
Christo Squier, (founder and creative director of the London-
based marching brass band Perhaps Contraption) and Chris 
Ball, a specialist in the technical aspects of art installations. 
Perhaps Contraption have explored these existential questions 
in their Nearly Human theatre show that combined bracing 
brass sounds with imaginative songs about human existence 
among the stars. Katori’s days studying in the US Department 
of Energy’s Fermi National Accelerator Laboratory in Batavia, 
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Illinois in the late 2000s, were mirrored by his nights spent 
venturing into Chicago’s art and music scenes, sparking new 
perceptions of the interface between art, music and science via 
his membership of the group Environmental Encroachment 
circa 2011. “I was walking around and just followed them, 
like a groupie, you know, literally following them just to dance 
in her party,” Teppei explained with his typically infectious 
enthusiasm. He ended up taking up the trombone and joining 
the band, as he says, “because the trombone is cool!” 
Fast forward to the present day and Particle Shrine distils 
these formative experiences to a new level with their multi-
sensory installation that manages to reveal cosmic rays, among 
the billions that shower Earth every second, in a way that is 
somehow tangible for human comprehension.

As Squier explains: “These subatomic particles are passing 
through at this very moment, blazing close to the speed of light 
blasted from supernovas and other astrophysical phenomenon 
far beyond our own galaxy. This has happened throughout the 
history of the solar system. And by learning about them, we can 
learn about our origins. Particle Shrine makes these invisible 
forces visible. Utilising new creative technology, we found ways 
to convert a never-ending stream of cosmic ray energy into 
various outputs, generative 360 compositions, vibrating surfaces, 
projections and lighting design. These outputs are controlled in 
real time by five cosmic ray detectors inside the installation, 
as well as by live readings from a Neutrino Observatory in 
Japan, the Super-Kamiokande [one of the biggest and the most 
advanced cosmic ray detectors on Earth, it’s housed in a colossal 
water pipe buried deep inside a mountain in Japan, and big 
enough to fit the Statue of Liberty inside]. We wanted to create 
an environment that’s unique each time you step inside, a place 
where you could ponder these curious forces and hopefully 
experience a sense of connection to the cosmos in the process.”
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Teppei elaborates further: “Cosmic rays are everywhere. And 
it’s still a mystery. I just came back from the international 
Cosmic Ray Conference, which happens every other year with 
1,100 people gathering in Nagoya Japan and they still don’t 
understand them. These are literally a billion times higher 
energy beam than the highest energy beam we can make on 
the earth. The highest energy beam seven Terra Electron Volts 
(Te7), which sounds very high energy, but the highest energy 
cosmic ray is a Terra Electron Volts which is 10 to the power of 
21 electron volts.” 

What’s even more mind-blowing is that these cosmic rays 
or radiation from deep in the universe, has been travelling 
for thousands of light years, the remnants of exploding stars, 
black holes, or unknown galaxies and Particle Shrine deploys 
an array of bespoke sensors to make these rays visible to us 
mere mortals. The installation does this by using five cosmic ray 
detectors inside this installation which act as musical and visual 
soloists in this cosmic cacophony. They are Squier and Katori’s 
bespoke version of a cosmic watch, in this case a small cosmic 
ray detector consisting of three pieces, a scintillator, a silicon 
photomultiplier, and an electric circuit including an Arduino. A 
scintillator is a plastic plate that makes use of special chemicals. 
So when the cosmic rays penetrate them there are tiny light 
particles called photons that are generated. And the photons 
are scattered inside of the plastic and eventually detected by a 
photon sensor called the silicon photo-multiplier. The silicon 
photo-multiplier is a super sensitive light sensor, and it can 
detect just one photon, amplifying it into an electric signal. 
These then control their own open-source coding software 
which then talks to their lighting projector, Ableton Live and 
d&b audiotechnik’s soundscape system. 

As you walk around the Particle Shrine and you experience 
a blast of light or sound, this is directly caused by a particle 
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whizzing through the cosmic watch in that area of the room, at 
that very moment, if the cosmic rays signal is stronger, the light 
will be brighter, the sound will be louder and the mirrors will 
vibrate more violently. 

Particle Shrine may be a head-spinning combination of 
technology, high-concept art and generative music, but 
ultimately it offers a chance to contemplate our place in 
the universe. As Christo says, “Cosmic rays are fascinating 
messengers from the universe and a constant reminder that we 
are a tiny part of it.” 

For Katori this project represents something a lot more human, 
and an opportunity to see the world, in all its fragility, anew: 
“So the connection to the universe, with the outside [universe], 
if you know about it, it’s more fun, it’s more exciting… My 
hobby is studying flowers, and if you know the name and some 
of the detail, you don’t have to go up a mountain, you just walk 
on the street. There are so many beautiful flowers. And with 
cosmic rays it’s the same story, if you know they are everywhere 
then your life becomes more beautiful.”

DAY: SAT 23 - SUN 24.09

VENUE: SVA G00DS SHED

TIME: 12:00 - 20:00

SUBATOMIC TALK / PERFORMANCE: 15:00
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The Manchester Collective was founded in 
2016 by Rakhi Singh and Adam Szabo, and 

have rapidly established a reputation for exciting 
programming, bold collaborations across 

artforms, and brilliant playing.

Their website introduces them with  
a strong declaration:

"We are the true believers. We passionately believe in 
the power of music to move us and to excite us.  

It doesn’t matter to us if you’re a seasoned concert-
goer, or if it’s your first time. All are welcome. From 

the concert hall to the factory, from the recital room to 
the mill, the only thing we ask of you is that you open 

your ears and let yourself listen. Really listen." 

BY PAUL HARPER

MANCHESTER C0LLECTIVE
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After talking to Rakhi, Violinist and Musical Director of the 
Collective, I sat down and listened to their Prom concert, 
recorded two nights previously and broadcast on Radio 3. It 
is a thrilling experience that builds over a diverse sequence of 
pieces, culminating in Steve Reich’s Double Sextet. The playing 
is precise and controlled, while the music evokes a restless, 
uncertain, unsettled and complex urban modernity. There are 
striking shifts in atmosphere and pace across the programme, 
and within each piece, but alongside movement and change 
there is a consistent sense of momentum, of coherent narrative 
arc, and a kind of fluidity in the way that the different pieces 
work together. 

Rakhi talks about “the ebb and flow of the music… the sense of 
collision and release”, and how those things can be moulded in 
the performance. Adam and Rakhi often build their programmes 
around a major work, selecting other pieces that enrich the 
listening rather than ones that harmonize or necessarily have 
a direct relationship. For the Hidden Notes performance the 
programme is focused on Reich’s Different Trains, and so 
finding other works is about “taking you to Different Trains”. 
This is a creative process that carries the listener through a 
carefully constructed sound world, where contrasting elements 
are linked by a discernable internal logic. If this description 
suggests a journey, it is unlikely to be a predictable one. Rakhi 
believes that contrast can be more enlightening than similarity, 
and compares the process to putting together a menu, where 
pairings of sweet and acidic, sharp and mellow make you 
experience flavours in a more vivid way. 

The shaping of an experience, the storytelling, in the making 
of a programme are distinctive aspects of The Manchester 
Collective’s curatorial approach. This fits with their wider 
ambitions to be experimental and to democratize the music 
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that they love. When Rakhi was studying, from an early age, 
no one ever asked what she wanted to play. She was presented 
with an established canon that she didn’t entirely identify with. 
She feels that it is vital for the future of her artform that the 
people who play it have ownership of it. This is something that 
isn’t being helped by the decline of music education in schools 
- underfunded and neglected in favour of ‘core subjects’. Rakhi 
is concerned that formal music education will return to being 
a preserve of the middle classes – reserved for those whose 
parents can afford access to instruments. This in turn feeds 
into an attitude in which “you can feel insecure or left out” 
playing music at a certain level. With all of the members of The 
Manchester Collective having, as Rakhi says, “worked damned 
hard” over many years to develop their musicianship, “…we are 
taking ownership”.

She reflects on the rigour of the training that a musician goes 
through and the “Olympian” levels of stamina and control 
required to perform, making an analogy with Wimbledon 
tennis players. Rakhi sees a potential in this context, with an 
emphasis on perfection, for the players to forget the visceral, 
living aspect of the work in the moment of performance. She 
and Adam want to get beyond this and “to get everyone on stage 
to play the music with feeling and communication”, rather than 
seeking an exact but lifeless recitation. This approach includes 
trying to create a distributed, inclusive model of leadership 
within the Collective in which everyone is fully involved in the 
outcome.

The association with Manchester is partly down to the key 
members having studied and met there – Rakhi has family 
roots in the city and went to school there from the age of nine. 
It gives them an identity that distinguishes them from the 
many ensembles and groups that base themselves in London. 
Affordability and access to space are also factors, but beyond 
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these things it seems to signal an attitude. Rakhi describes 
Manchester as a “down to earth place… there’s the spirit of 
the city which influences how you exist and what spaces 
you use, and the people you meet. We’re in touch with really 
incredible artists and resources in the city”. This speaks of an 
openness to collaboration, both within and beyond their own 
artform, and a desire to open up their music to new audiences. 
‘Democratization’ is a word that crops up several times in our 
conversation, and it is clearly central to their philosophy

Judging from their Prom performance at the Royal Albert Hall, 
The Manchester Collective are perfectly comfortable and adept 
at playing in conventional concert halls. Nevertheless, they 
also clearly relish the challenges and possibilities presented by 
alternative venues. Rakhi says that “the art is strong enough 
that it can exist in different kinds of space, they bring an extra 
edge of attentiveness because we are not simply meeting the 
expectations of an established audience…”. From a technical 
perspective, “… we are responding to the conditions where 
there isn’t the level of control that there is in formal venues. 
Temperature, humidity, all affect the instrument – but they 
bring something else – energy, immediacy of feedback….”

Such is the nature of The Manchester Collective’s success that 
Rakhi, having put together a programme “of all the things that 
I love to play”, will be engaged in another collaboration and 
unable to attend Hidden Notes. We will miss her virtuosic 
playing but, having listened to the Collective on repeat for 
the last week and following our inspiring conversation, I also 
want to declare myself ‘a true believer’. I think that we can look 
forward to an absorbing and moving listening experience.
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DAY: SUN 24.09

VENUE: ST LAURENCE CHURCH

TIME: 19:15 - 20:00
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BY WILLIAM ST0KES

NYX

It feels like forever ago that myself and my Voka 
Gentle bandmate Imogen were invited by Jacob 
Silkin, booker at London’s Kings Place and close 

friend, to a performance by a mysterious new entity 
named NYX at Bethnal Green’s Oval Space. A damp 

December evening in 2018: pre-pandemic, Britain 
still in the EU, peacetime in the Slavic nations… 

I’ll stop. We were already fans of the extraordinary 
Gazelle Twin, with whom NYX were performing 
that night, but had no idea what to expect from a 
‘drone choir’. Suffice to say, it was something quite 

exquisite. An eerie chorus of veiled performers using 
their voices in the most extraordinary ways— with a 
litany of experimental effects to boot— NYX were 
before our eyes demonstrating a fresh approach to 

choral music, and we left with spines so tingly we felt 
it prudent to go rest them at the pub. 
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It is the kind of strident choral experimentalism that made 
the name of Roomful Of Teeth, or that earned Jan Garbarek’s 
collaboration with the Hilliard Ensemble ‘classic’ status. 
Canadian artist Janet Cardiff ’s Forty Part Motet famously 
mapped forty voices of the Salisbury Cathedral Choir singing 
Thomas Talis’ Spem in Alium to forty different speakers. These 
explorations each contribute their verse to our understanding of 
the power of synchronised human voices, and here was a new 
contribution that incontrovertibly stood shoulder to shoulder 
with all of the above. 

 “That was our second ever show!” Exclaims NYX’s creative 
director Philippa Neels, speaking to me along with core NYX 
member Ruth Corey. “She can sing,” says Neels. “I can’t.” The 
two burst into laughter. “It feels overdue to come to Stroud,” 
continues Neels. “It's gonna be awesome. People are always 
saying we should go, partly because groups like Boss Morris are 
there. We’ve been nearby, working with d&b audiotechnik in 
Nailsworth, but never to Stroud.”

NYX’s 2021 album with Gazelle Twin, Deep England (a 
highlight of last year’s audio-visual installation festival 
Immersive Fields held at the Goods Shed), sees the group 
play with call and response over ominous drones, take on 
aggressive chant and vocal percussion and even toy with the 
hymn Jerusalem. “Deep England is such a hard album to define,” 
reflects Corey. “‘Satire’ is always the word that comes to mind, 
for me.” Neels agrees. “It’s a kind of deep satire, really. It’s not 
like the performers are laughing, but how scary is it that it's 
gotten this bad!? We're sort of caricatures of ourselves. That is 
the situation, and it's hysterical. But it’s sad. And it needs to be 
taken seriously.” 
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NYX was founded in 2018 by Neels along with musical director 
Sian O’Gorman and fellow creative director Josh Thomas. 
“Sian is an opera-trained singer, " explains Neels. “She was 
feeling restrained by the kinds of roles in opera and classical 
choral music, while we were all going to a lot of Gong baths. 
I was programming a music, art and technology festival called 
Convergence. I didn't really know much about electronic music, 
so it was my first outing producing in this context. I had felt that 
sometimes electronic music can feel quite disconnected in a live 
setting. We wondered, ‘What would it mean to embody live 
music in a sort of post-digital way, and how could we maximise 
the experience of electronic sound? What would it mean to give 
a choir agency, rather than having them be passive?’ Particularly 
a female choir.”

“Another important factor of what we do is our work with visual 
and aural scores. A good majority of our singers don't read 
music. Singing together is one of the most human things you 
can do. But it's pretty crazy, particularly in Western society, that 
most access to choirs comes through formal music education. 
So, a lot of the work we do is to do with body work: working 
with your body first and finding where the sound comes out of 
your body, and then somehow making that beautifully audible. 
Or not beautifully— but interesting! A human sound. And we 
incorporate technology into that.”

“I also came from an operatic background,” Corey adds. “I think 
I was longing for something like this. I didn't really know what 
I was doing, musically. Then all of a sudden the message came 
through: ‘Do you want to try to do an electronic music choir?’ 
And the answer was, ‘Yes! I do!’. I’ve sung in a lot of different 
groups. And I know, there are loads of female singing groups 
out there. But there's something about this one. The way we 
have developed over our time together, and the way Sian has 
developed it into what it is now. It's class.”
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Most recently, NYX have lent their talents to the soundtrack of 
Diablo IV, the latest instalment of the monumentally successful 
video game series. “I've never worked as hard, in terms of the 
range of stuff that I did in that room,” says Corey. “And it is 
so good to be able to do that.” “We explained to them how we 
worked,” adds Neels, “if they wanted a choir, they could get a 
choir. But we wanted to do improv, do all kinds of things, and 
we found something unique and collaborative together.”

NYX’s performance for Hidden Notes is slated to be the 
first UK performance of a raft of new material, set for release 
sometime in 2024. “We made this show,” explains Neels, “but 
felt we wanted to save it for the right contexts. And Hidden 
Notes is smaller scale than we might normally do but we love 
Alex [Hobbis]’s care, the way he's been so interested in the 
project for such a long time. We have no doubt that Stroud is 
the right place, and totally the right audience.”

DAY: SAT 23.09

VENUE: ST LAURENCE CHURCH

TIME: 19:15 - 20:10
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"A CONGRUOUS UNION OF MODERN CLASSICAL MUSIC AND 

GAMELAN TRANSPORT THE LISTENER TO A BLOSSOMED,  

LUSH AND EVOCATIVE WEST JAVA LANDSCAPE."

MONOLITH COCKTAIL

*****

D0WNLOAD VIA BANDCAMP
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“You’ll be a pilot, will you?”

ALEXANDRA 
HAMILT0N-AYRES

BY BEN WARDLE
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Buried underneath the plangent electronic arpeggios of 
Olympia, the opening track on award-winning film composer 
and multi-instrumentalist Alexandra Hamilton-Ayres’ most 
recent album, Play Echoes, are the mellifluous voices of a mother 
and child. 

The child, it turns out, is 3-year-old Hamilton-Ayres: “It’s a 
conversation between me and my mum. I really wanted to fly 
planes - my Dad was doing restoration on an aeroplane at that 
point and I became obsessed. It’s one of the first recordings 
I ever made, I had this little Fisher Price tape player. It’s the 
fundamental starting point of the last album.”

It’s not surprising that Hamilton-Ayres’ haunting piano 
compositions were spotted by Nils Frahm. He and manager 
Felix Grimm signed her to their Leiter label and invited her 
to record Play Echoes in Frahms’ studio in Berlin’s legendary 
Funkhaus – the austere, yet beautiful complex which formerly 
housed East Germany’s radio broadcasting network.“It’s so far 
removed from reality,” says Hamilton-Ayres of the Funkhaus, “ 
You step into that space and it’s like another time, another world, 
another planet – it’s a dreamlike feeling. Writing and recording 
Play Echoes was one of the most epic, exciting experiences I’ve 
ever had.” The musician is speaking two weeks ahead of moving 
home - from one city to another - as well as beginning work 
on her next album or, as she says in her self-deprecating way, 
“Avoiding packing by going upstairs to play the piano”.

Moving home is a motif for Hamilton-Ayres: Play Echoes is 
an autobiographical exploration of her childhood, sparked by 
helping her parents pack as they finally moved out of their 
home last year, “Every single track has a whole story to it,” she 
says. “I couldn’t stop thinking about my parents closing up their 
old house and leaving it – it was occupying my brain, so it just 
became what I wrote about.” 
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London 92 – a waltz-time piano motif accompanied by strings 
played by female and non-binary orchestra Her Ensemble - 
was inspired by Hamilton-Ayres finding a box of her old ballet 
things which her mother had kept, “My first ballet shoes… I 
was doing ballet classes and had this amazing old guy who was 
playing piano in a corner of a room – can you imagine that 
being the case now!? I was thinking about the rhythms and 
trying to catch up with yourself and your whole body in these 
super-grandiose pieces of music he used to play that lasted like, 
one minute!”

The cover of the album features the aforementioned Fisher 
Price tape player: “It’s a photograph I took when my parents’ 
house was almost empty. The camera was my Dad’s, and I found 
a roll of expired film when we were packing boxes … the whole 
thing came out like a complete rainbow.” Hamilton-Ayres 
chose a yellow-toned photograph for the artwork. The player 
sits on an old stool from her parents’ kitchen, “It’s one that’s 
been in my parents’ flat since I was born – I can remember 
holding myself up on it trying to balance as a kid. The image 
felt really strong. Thinking about my childhood, some of my 
reflections were really difficult to deal with, but it’s also kind of 
positive and bright with lots of beautiful memories, so I wanted 
to give it that pop of brightness.”

So, what is Hamilton Ayers planning for her Hidden Notes 
performance? “I’m playing with Josh Semans, who is also on 
Sunday’s bill, and my film composer friend Alexander Parson 
on violin. We’re basically taking a lot of the ideas and sounds 
from the album and reshaping it. Nils Frahm’s mellotron is an 
incredible instrument, he’s got some amazing custom tapes for 
it, but I can’t recreate that live and I don’t want to be sat there 
with a sampler and a computer! I’m playing piano, clarinet 
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and synth. Josh and Alexander are swapping around so they’re 
going to be playing a mixture of the instruments I’m playing, 
plus violin and lots of pedals. That’s what I love about the live 
side - that connection with real instruments and being able 
to perform with other performers. It’s the human connection 
which everyone has craved since the pandemic.”

It turns out that the piano is not Hamilton-Ayres main 
instrument, “I’ve always been better at clarinet! But I’ve always 
lived in a flat where it’s easier to play a keyboard on headphones 
than it is to play a clarinet. So, I’m excited to be playing clarinet 
more live now and exploring my roots.”

Of course, a key aspect of Hamilton-Ayres musical career is 
film composition. In less than a decade, she has accrued an 
impressive list of over 30 film scores, and last year she won 
Best Original Feature Film Score in the Music and Sound 
Awards for her score for Long Live My Happy Head. She 
collaborates too – during the pandemic she made an EP, Ciara 
with musician and Stroud resident Mara Simpson, inspired by 
titular storm and field recordings they made together. She is 
also frequently invited to record reworks of others’ music, most 
recently reinterpreting Poppy Ackroyd’s Stillness, which is a 
must-listen on Spotify. 

Her appearance in Stroud feels very much like a turning point 
in her career, so what’s next for her this autumn? “I think 
Hidden Notes is going to be one of the last iterations of this 
set up,” she says, “I’ll start to think again for the next album.” 
Like its predecessor, the new record will largely be recorded 
in Frahm’s Berlin studio, “I’m looking forward to being back 
there.” Along with this, there will be more reworks (“I love 
doing reworks, reworks are amazing – it’s like doing a crossword 

• 
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puzzle.”) more film scores (“Drama is my joy – I’d love to work 
on science fiction.”) and of course, unpacking boxes. And what 
about becoming a pilot? What happened to that ambition?
“My husband is an aerospace engineer,” she laughs, “We talk a 
lot about planes.”

DAY: SUN 24.09

VENUE: ST LAURENCE CHURCH

TIME: 18:00 - 18:45

• 
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Akusmi (aka Pascal Bideau) released his first 
album Fleeting Future in 2022 to unanimous 

acclaim. Combining Indonesian gamelan with 
minimal music and jazz he managed to create 

something that was both rooted in tradition but 
experimental, relaxing but trance inducing.  

He is currently working on his second album  
in his studio in Camden. I caught up with him 

to find out more…

BY T0M BERRY

AKUSMI



4 4

You learned classical guitar from a very young age, seven I 
believe, when did you realise you were going to be a professional 
musician?

Well it wasn’t until I finished my masters in law. I thought I 
would be a lawyer but I had always made music, including for 
short films. I suddenly realised that if I pursued a career in law 
that I would have very little time for music so I had to choose 
between the two.

Have you ever wondered if that was the right decision?

All of the time! I always have doubts…

I understand the minidisc player had a key role in your 
development?

Yes, my dad brought a player home with a microphone. I could 
record on the minidisc and then play the cassette on my stereo. 
This meant I could layer up to ten takes which set me off on 
layering and improvisation. It also meant I could work at home 
on my own. I still broadly work in the same way today by taking 
long takes and improvising.

Tell me about your relationship with Gamelan…

Well I first discovered it around the age of 21/22 in Paris. I 
went to a music workshop and was very interested in the sound 
of the orchestra. The next time I heard it was in the music of 
composer Cliff Martinez but it was a trip to South East Asia 
which really brought it home to me. I hadn’t realised the social 
aspects of the gong and how it punctuates everyday life. Almost 
every village has a kiosk with a gamelan waiting to be played. 
It's actually really loud. The metallic elements go through you 
creating an element of trance. There are the high pitches which 
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are somewhat aggressive but then also low warm tones – it has 
a huge range. The sound rises to your head when it is played…

How do you go about your writing process?

I usually start with how I feel, improvise for a bit and record 
long takes. Maybe ten takes of gongs, synths, saxophone – 15 
to 25 minutes long. Within them is often the seed of a song. It 
might just be a five note melody but once I have this seeding 
I then take it and see where it goes. Sometimes I will have the 
broad outline of a piece within 2 hours, other times it can take 
a month.

Do you play work in progress to others? 

Sometimes if I’ve been working on something I’ll play it to 
friends but I’m not really soliciting feedback.

The track Neo Tokyo on Fleeting Future is particularly 
interesting to me. It has almost a Reichian feel with no 
apparent beginning or end.

Absolutely. Originally it was called Entropy and I wanted it to 
start at a peak and then die away but then I realised that it 
sounded depressing like that so I brought it back again so the 
track is like an inverted curve. It is on an outmoded scale and 
has no resolution.

I also hear Moondog in some of your work

Yes, I’m a big fan of Reich, Terry Riley and Moondog. The 
track Cogito in particular has elements that are like Moondog 
– almost dixie swing. 

I’ve read that you like the element of surprise in your work?
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Yes, I like this in every art form. I love to introduce an element 
to shift the listener’s experience. Often in this sort of music it is 
done over 20-30 minutes but I tend to do it within a condensed 
timescale which can make it sound quite epic. As humans we are 
engineered to experience everything to our own scale but there 
are all of these other scales around us – especially in the digital 
world. The micro and the macro scales have always fascinated 
me. I also love to make electronic type sounds with acoustic 
instruments such as the bassoon or oboe – making them sound 
like synths. I gain much from working with small groups of 
classically trained musicians who work in small ensembles 
because they enable more creativity and in using instruments in 
ways that they haven’t been used before.

Were you pleased with the reaction to your first record?

Yes, very. I made my debut very late – it came out when I 
was 45. The Gamelan was the key element that brought it all 
together – both classical but trancy. It felt like a little universe 
all of its own. I accept that the record is a bit geeky, there are 
lots of notes but I got a lot of feedback that it felt like a very 
positive and hopeful record.

How does your live show look?

It will be a solo show and experimental. I can’t replicate the 
record completely and I don’t just want to be sat behind a 
computer so I will be playing saxophone, guitar, pads, percussion 
and loops. I also have a reel to reel recorder I will be using. It 
will be improvisation based which is how I like it – not being 
entirely sure what will come out of it. 

What’s next?

• 
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My second record will hopefully come out next year but it isn’t 
finished yet. There are some collaborations I want to do and we 
still need to hit the studio. In the meantime there is a five track 
mini album released in October with reworks of some of the 
Fleeting Future tracks.

DAY: SAT 23.09

VENUE: ST LAURENCE CHURCH

TIME: 18:00 - 18:45

• 
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Winner of a Radio 2 Folk Award and the first 
signing to Rough Trade’s folk imprint River 

Lea (home to fellow folk liminalist John Francis 
Flynn), in a relatively short period of time Brìghde 

Chaimbeul has carved out a fascinating niche 
for herself in the folk world. Sitting comfortably 

in both traditional and more outré camps, 
Chaimbeul’s piping evokes images of the wind-
scoured North West of Scotland, the landscape 

that raised her and instilled a love of this musical 
heritage. At the same time her music and CV 
demonstrate a love of foreign influences and 

an open ear to unexpected collaborations. Her 
latest album, Carry Them With Us, continues her 

explorations into the trance-inducing, almost 
psychedelic, possibilities of Scottish pipes.

BY ADAM J0NES

BRÌGHDE CHAIMBEUL
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How does the tradition of Scottish piping inform your music? 
Do you feel the need to balance a traditional approach with any 
experimental inclinations?

My background in piping comes from a traditional place so that 
is always what I will be rooted in, and will most often be the 
starting point of a composition or arrangement. I actually think 
there is a lot of natural crossover between traditional and more 
contemporary experimental sounds. Raw traditional piping can 
be an intense, weird, amazing sound especially if you are not 
used to it.

What bearing does your upbringing on the Isle of Skye have 
on your music?

My Gaelic heritage has a big influence on my music, and in 
that there can naturally be a strong connection to a place or 
a certain landscape. But a lot of my inspiration comes from 
Gaelic singers and storytellers and archive recordings of old 
songs, tunes and stories. I would say the way the language flows 
directly influences the way I play.

Musical phasing appears to be a touchstone at times on your 
new album, what do the innovations of minimalism offer to 
you as a musician?

I love to tap into a ‘state of flow’ or trance-like feeling that 
the drones of the pipes offer so naturally, but it can be pushed 
further with aspects of minimalism in the music.

You play two different sets of pipes, Scottish smallpipes and 
Border pipes, what are the key differences?

Smallpipes are an octave lower than the border pipes, and the 
two pipes have a totally different tone. The smallpipes are more 
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mellow than the border pipes which sound closer to the tone of 
the highland bagpipes.

You’ve previously worked with members of Lau, Lankum and, 
on your latest album, Colin Stetson. What does collaboration 
bring to your musical world?

Collaboration always pushes me to think differently or explore 
a different sound world. There’s always a very special energy 
created in collaboration that is different to playing solo or 
working alone.

Your collaborators have come from all over: Radie Peat 
(Lankum) being from Dublin, Colin Stetson from Canada and 
you’ve also worked with Bulgarian piper Dimcho Enchev. All 
of these people are presumably working outside the Scottish 
folk tradition, does that influence the way you work and alter 
your musical language?

Everyone with whom I have collaborated are musicians that I 
deeply respect and admire. They bring to life a sound world that 
I dream of and it’s such an honour to create that with them.

It seems that we’re currently experiencing a real high-point for 
boundary-pushing folk music – music that’s both reverential 
to what’s come before and playful with where to take it next: 
yourself, the aforementioned Lankum, Richard Dawson, 
Shovel Dance Collective, the evergreen Alasdair Roberts are 
all musicians doing just this (in wildly different ways), my 
question is, what’s in the water? Why are more and more young 
musicians turning to older forms of music for inspiration?

For me it is very much connected to my sense of identity and 
feels a part of who I am. But it’s amazing how these songs and 
tunes have survived through history and that in itself is a story 
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to tell. It would be a great shame to lose that now.

Are you mindful of Celtic stereotypes, and do people have 
a tendency to project them onto you? Is it something you 
consciously battle with at all?

The bagpipes can carry a lot of stereotypical connotations, 
so sometimes you are up against preconceived ideas or 
presumptions. But of course it is so much more diverse than the 
typical stereotype.

You contributed pipes to Caroline Polachek’s song Blood and 
Butter, are you approaching the pipes any differently depending 
on the type of song?

The pipes can adapt and work to a lot of different styles and 
contexts so they can be fairly versatile. Technically, the approach 
would be the same but there can be scope for stylistical 
experimentation.

What are your plans for 2024?

More touring and a collaboration I am really excited about!

DAY: SUN 24.09

VENUE: ST LAURENCE CHURCH

TIME: 16:45 - 17:30
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Violinist cellist Francesca Ter-Berg and, Flora 
Curzon collaborating as Fran & Flora, make 
new music that draws on Roma and Klezmer 

traditions that can be traced across Central and 
Eastern Europe, but which also have audible 

roots in the Eastern Mediterranean. 

BY PAUL HARPER

FRAN & FL0RA
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Their original compositions and arrangements are characterised 
by the complex, densely textured interplay of their instruments 
and voices – sometimes this resolves into something 
conversational in the structure of the music – distinctive 
cadences and improvised ornamentations. Working with a 
recognisable family of forms there is a great deal of variety: 
propulsive rhythms; joy; euphoric romance; soaring lamentation; 
profound melancholia. It is absorbing and compellinag. The 
commitment to exploring a distinct tradition is clear, but it 
is undercut or disrupted by an experimental sensibility that 
includes the additional layering of electronic interventions that 
can be surprising and thrilling – intensifying the emotion in 
ways that extend, but seem consistent with, the tradition. 

In the autumn of last year Fran & Flora gave a performance at 
Rodborough Parish Church in Stroud. For me, it was a beautiful 
introduction to their music: both exhilarating and poignant.

A vital element of their music, one that was evident in that 
performance and even more so when we talk, is their deep 
friendship and their delight in the possibilities of composing 
and playing together. Flora and Francesca met as working 
musicians, playing in various bands and ensembles. They were 
drawn to each other, not least through a shared passion for 
collaboration, experimentation, and the specific diasporic music 
of Eastern Europe and the Middle East. They found themselves 
sitting apart from the other musicians during breaks, putting 
their heads together, sharing tunes and technique, which 
inevitably led to their musical partnership, and to more research 
into Roma and Klezmer, always developing their knowledge 
and stretching their abilities. They have travelled extensively 
across Eastern Europe to study, to learn from masters in the 
field, adding to their musical know-how. 
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The enthusiasm of these two contemporary artists for this kind 
of research, for engaging with a tradition - in the locus of its 
history and its making, and through the musicians who are the 
holders of the musical and cultural knowledge - is especially 
fascinating. They are educated and adept in traditions of formally 
notated music but they talk about the particular pleasure of 
learning by ear, from a fellow musician. In this context music 
making is indivisible from kinship, story and experience. They 
talk about music as equally cerebral and emotional – involving 
head and heart. 

A theme that emerges in our conversation is the relationship 
between tradition and innovation. The one is sometimes 
seen as an enemy of the other. However, Fran & Flora frame 
tradition more as something that connects us: knowledge that 
is held in common, passed on from individual to individual, 
generation to generation. But it is not fixed. It is accumulative, 
always being extended, subject to experiment and question, 
added to, rejected and re-discovered. Technique is refined and 
adapted; new instruments and technologies are explored and 
assimilated. Francesca describes music as “an oral tradition”, 
and this is part of its dynamism and its power. This idea 
emphasises the mutable nature of tradition. It emphasises the 
human and the relational nature of music: relation to place; to 
time; to history and tradition; relation of person to person. In 
some way Klezmer perfectly embodies this conception – this 
is the music of Ashkenazi Jews, accruing and disseminating 
influence through displacement and migration. It contains both 
continuity and change. 

The title of their first album, Unfurl, released in early 2019, 
could be an image of folk tradition – always imminent, 
unfolding through time, always being renewed. I’m afraid that I 
forgot to put this to Flora and Francesca in our stimulating and 
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agreeable conversation, so I can only speculate…

Francesca and Flora have been playing together for a long time 
now, which is evident in their intuitive improvisations, their 
attentiveness to the give and take of the creative process. But 
their openness about testing traditional forms and their desire 
to push the language of their music encompasses collaboration 
with other musicians and producers too. On their first album 
they worked with Sam Beste to further enrich their sound, 
interweaving additional textures and layers, electronics and 
analogue processing. In June 2020 they released an EP that 
featured remixes of tracks from Unfurl made by Portico 
Quartet, Deep Throat Choir, Dylan Henner, Enhang Ha 
(Berlin) and Rick Leigh. This is an impressive, and interesting, 
list of artists. Even so, there is a typical kind of curiosity, as 
well as generosity, in the handing over of your music for other 
musicians to play with.

At Hidden Notes they will be showcasing work from their new 
album, Precious Collection, which was self produced, and which 
they are currently preparing for release (alongside working on 
their third). They gave me a preview of what to expect and I 
can promise that it will be an exciting performance. Whilst the 
new work is still firmly connected to Klezmer and associated 
traditions – including some thrilling playing and some very 
affecting Yiddish songs – their own distinctive voice is very 
much to the fore. There is yet endless life in this old music, but 
there also seems to be even more confidence in Fran and Flora’s 
exploration of the boundaries of tradition. 

DAY: SAT 23.09

VENUE: ST LAURENCE CHURCH

TIME: 16:45 - 17:30
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HN 
MERCH

HN X N0NI'S C0FFEE

Sustainably sourced coffee 
from San José de Minas, 
Ecuador. Flavour notes of 
chocolate, red berries and 
walnuts

HN 0RGANIC PALE ALE

Soil Association certified 
Organic Pale Ale made in 
collaboration with Stroud 
Brewery. 4.2%
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DIE-CUT STICKERS

Selection of stickers. 
Cause.... well you know,  
we love stickers...

A3 + A4 P0STERS

Recycled 2022 risograph 
posters screenprinted live 
at the festival
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How would life look if we dared to shift 
our perspective? If we chose to perceive 

the world not merely as it is but as it could 
be? It's a question that lingers in the air, an 

unvoiced melody waiting to be played. 

BY NIKKI 0WEN

SARAH NIC0LLS
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In the bright expanse of her wooden farm studio, overlooking 
the tranquil Slad Valley in Stroud, the pianist and composer 
Sarah Nicolls is set to grace the stage at this year’s Hidden 
Notes festival with her innovative stand-up piano, a marvel 
that marries tradition and avant-garde. “I have recently been 
releasing some new singles,” Nicolls tells me as we sit across 
from each other on old sofas threaded with throws. She is 
dressed in black, her face fresh, her tone a warm breeze from 
the valley. “I’ll probably embed the music in a more exploratory 
set.” In this farmland oasis, the world outside is distant, the 
concept of connection palpable. “I want to show the audience 
some of the most incredible sounds, revealing to them the most 
amazing things I've heard inside the piano.” 

Born the youngest of four in Newcastle, Sarah Nicolls doesn't 
carry the accent or wear the origins on her sleeve, rather, like 
her music, it’s blended into something new. With a pianist 
mother and an engineering father, before studying at King’s 
College, London, Nicolls attended the prestigious Chetham's 
School of Music, a boarding school that welcomed her at the 
tender age of 14. There, her connection with music deepened 
as her fingers conversed with the keys, intertwining the piano 
with the threads of her identity.

Today, Nicolls navigates the music world with the boldness 
of an artist unafraid to reshape the very foundations of her 
craft. At the heart of her ingenuity lies the 'Inside-out Piano,' 
a towering spectacle of artistry that stretches 2.5 metres tall. 
A creation that beckons curiosity, this sculptural marvel is a 
testament to her relentless pursuit of pushing boundaries. 
With her fingers poised over a reimagined 1900 Erard, Sarah 
Nicolls traverses the keys and strings, conjuring layers of sound 
cascading like a finely woven tapestry. And yet, her quest for 
innovation continues. Through her brainchild, Future Piano, 
she engineers a lightweight opus woven from carbon fibre 
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and the fabric of aerospace mastery. Collaborating with the 
esteemed piano virtuoso David Klavins, Nicolls unfurls a new 
chapter in the symphony of invention.

"The Future Piano is about transcending the norm, about 
creating an instrument that speaks to tradition and innovation," 
she says. “It’s light, made using carbon fibre.” Future Piano is 
a reflection of her journey—a resonant chord of connection, 
Nicolls, a frequent soloist on the new music scene, performing 
in events such as the PRSF New Music Biennial, Matthew 
Herbert’s 20 Pianos project, and six world premiere piano 
concertos with London Sinfonietta.

Set to be unveiled in October 2023, Future Piano mirrors 
Niholl’s unwavering pursuit of re-imagination. Innovate UK's 
Women in Innovation recognised her vision, an accolade that 
speaks to her commitment to pushing boundaries.

It is a testament to the relentless march of progress, a 
manifestation of our collective desire to redesign the familiar. 
As I contemplate this impending launch, I am reminded that 
in the quiet hum of innovation, we find the promise of novelty 
and the subtle dissonance of change. The piano, an instrument 
steeped in tradition, now finds itself at the intersection of 
heritage and progress, its strings poised to sing a melody that 
resonates with the rhythms of a new age.

As we talk, Nicolls' gaze shifts beyond the studio's picture 
frame windows to the grand and upright pianos beyond. "My 
music, it's not just notes," she tells me, her brightness belying 
her near mid-century years. "It's about the experience—the raw 
connection that comes from being present at the moment." Her 
music inhabits this peace, an intangible sanctuary that can only 
be felt, not seen.
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That raw connection is deeply embedded in the land. The Slad 
Valley farm Nicolls now calls home is more than physical space. 
It's an embodiment of her connection to nature, to growth, 
and to the threads that weave our lives together. The acres of 
farmland waiting to be nurtured into an artist's retreat are a 
testament to her devotion—a space for creative minds to gather 
and be inspired by the melody of life. Amidst the hammock 
of the Slad Valley, Sarah's studio stands as a testament to her 
pursuit of connection. “I’ve long wanted to own a farm,” she 
tells me as we stroll through the long grass and thorny thistles. 
“We have family this way now, and we looked in Brighton for 
a farm, not thinking we’d find one in Stroud, and here we are!” 
They built using Passivhaus architecture, overlooking acres of 
farmland. It's a sanctuary that marries her reverence for nature 
with her devotion to creativity. “I want something to give back,” 
she says, “a legacy for my children, for the environment.”

Sarah Nicolls' music is a riddle of connection and disconnection. 
Simple melodies that could lull you into reverie are shrouded 
in strange sounds, an auditory enigma that defies casual 
interpretation. The piano, a conventional string instrument, 
becomes an embodiment of her quest—a bridge between the 
familiar and the intangible.

Two young children now share her life, adding new dimensions 
to her narrative. I suspect Nicoll’s days are a delicate balance, 
a dance between motherhood and music. As her fingers glide 
over the piano keys, I can't help but wonder about the threads 
that bind us all—the sound that transcends time, space, and 
circumstance.

With the Hidden Notes festival approaching, we walk to the 
upright piano that personifies her incredible capacity to think 
differently. "Performing is a dialogue," she muses. “It's my 
chance to inhabit the peace.” She sits, taps some keys, plucks 
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some strings. The sound vibrates. I feel a sudden rush of 
emotion that taps deep into my sense of self.

And as I leave, I think about how life would look if we dared 
to shift our perspective. I breathe. It would look like a stand-up 
grand piano. And it would sound beautiful. 

DAY: SAT 23.09

VENUE: ST LAURENCE CHURCH

TIME: 15:30 - 16:15
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The Marsh Street pumping station in Rotheram, 
Newcastle’s Byker Wall Estate and Preston’s  

bus station. These are not structures usually associated 
with lush strings, soaring synths and gorgeous 

soundscapes where the boundaries between electronic 
and classical music dissolve, but as unlikely as it may  
seem these icons of northern English brutalism form 
the starting point for the new album by Josh Semans,  

To Will A Space Into Being.

BY JAKE NEWBY

J0SH SEMANS
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Citing photographer Simon Phipp’s book Brutal North as 
inspiration, Josh has embraced brutalism’s ready deployment 
of texture and its candor about a work’s constituent parts 
on his second album. Tape hiss and escalating beats lay the 
foundations, with polymetric string arrangements and the 
distinct swell of a Juno 6 synth constructed on top. Floating 
above it all are the ethereal sounds of the ondes Martenot, one 
of the world’s earliest electronic music instruments (and one 
beloved of former Hidden Notes headliner Jonny Greenwood). 

While Semans’ debut LP found him taking cues from the 
natural world, his follow-up explores altogether different 
environments, yet it’s no less beautiful. Brutalism may carry 
connotations of cold slabs of concrete and uncompromising 
angles, but there is often elegance and artistry to be found in 
the works its philosophy inspires. And that’s certainly the case 
with To Will a Space Into Being.

Much like the finest examples of brutalist architecture, the 
album took Semans time to build. “I was working on this 
record for the best part of three years,” he says, speaking shortly 
before its official release. “There were times when it felt like an 
elephant in the room. The initial ideas developed really quickly 
and the first piece was finished in a few weeks, but the last 
10-15 percent took about two to three years. Part of me thinks 
it couldn’t have been made any other way. Part of me thinks I 
could’ve spent less time pissing about.” 

Not that he was really procrastinating in this period. In 
addition to crafting a beautiful new album (and grappling, 
like all of us, with a global pandemic), Semans played with 
Portishead’s Adrian Utley and Paraorchestra founder and 
celebrated composer Charles Hazlewood, contributed to artist 
Miriam Bean’s immersive Enharmonic project, and performed 
an evening of Radiohead’s music with the Untold Orchestra. 
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Nor was it as if the album lacked direction. “I had a strong sense 
of what I wanted it to become,” says Semans. “Being committed 
to a creative space for three years, you become incredibly 
familiar with its form and what it’s supposed to look like. It’s 
like when stonemasons talk of the statue already existing in the 
stone and you just have to chip away at it.”

This idea of what Semans terms the “physicality” of the record 
is a recurring theme. To Will a Space Into Being conjures up 
its own environment as you listen, but Semans almost took 
its title literally. He put together mood boards on Pinterest 
filled with reference imagery and at one point pursued the 
idea of making the album an immersive experience. While that 
ambition was eventually shelved, track titles such as First Traces 
of Infrastructure and In Shafts of Dust & Light still convey the 
concept and help “channel this feeling of being in a space,” as 
Semans puts it. “It did feel real at times,” he adds. “I feel like I 
know what the place smells like, what it feels like under foot, 
and what it sounds like when I click my fingers and I can hear 
the space reverberate.” 

Semans likens the process of creating the album to that of 
worldbuilding, of producing a “fictional universe”. This is 
where another key influence on the record reveals itself: retro-
futurism. Semans’ mood boards would feature imagery from 
Blade Runner and Alien alongside items related to George 
Lucas’ idea of a “used universe” – computers resembling reel-
to-reel tape players, rusted spaceships, junk heap flying cars. 
Futuristic technologies minus the utopian sheen.  “It’s a bit like 
if Ridley Scott had developed a musical troupe of scavengers, 
carrying their instruments on their backs,” explains Semans. 
“These people are walking across the desert from ruin to ruin, 
downing their instruments and setting up in these big concrete 
spaces and recording music that fuses these sounds with these 
futuristic electronic elements.”
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The twist is that, sitting in 2023, these visions of the future now 
feel somewhat dated. “Vangelis' soundtrack to Blade Runner 
was considered really futuristic, but now these synthesisers are 
almost obsolete, they're out of date and they're vintage,” says 
Semans. Which is where his trusty ondes Martenot comes in. 
The early electronic instrument was developed by its namesake 
founder after he worked as a radio operator in the First World 
War and used valve-based equipment to create music for his 
comrades. Its extraordinary, otherworldly sound has made it 
not just a Radiohead go-to, but a sci-fi soundtrack favourite 
too, delivering a unique retrofuturist ambiance.

At a time when AI programmes are churning out algorithm-
optimised musical filler, there’s something reassuringly tangible 
about the ondes. “I love working with computers, but there's 
a very different tactile interface when you click on a mouse,” 
says Semans. “An instrument like the ondes Martenot, where 
every single little move that you make really is factored into the 
sound and the performance, it really demands an understanding 
of your musical intentions. You have to know what you want to 
achieve.”

Appropriately, there’s a palpable sense of achievement with 
To Will a Space Into Being too, although having spent so long 
with the work, Semans is understandably nervous about its 
reception. “I feel like this work deserves a level of success that 
I’ve not felt with previous works – I’ve never felt that about my 
work before. So I’m a bit anxious, especially when everyone’s so 
spoilt for choice these days with such a high output and a high 
standard of work.”

He’s incredibly humble about what he’s created and couches his 
ambitions for it in self-deprecating terms, but he’s right: To Will 
a Space Into Being undoubtedly deserves attention. 



7 3

DAY: SUN 24.09

VENUE: ST LAURENCE CHURCH

TIME: 15:30 - 16:15



7 4

Tom Ravenscroft introduces quality new music to listeners 
around the globe via a number of projects including his 
regular show on BBC Radio 6 Music. Showcasing music 
hand picked from as many far flung places as possible, 
a mish mash of sounds painstakingly put together into 
a coherent mix. Having started out djing DnB and 
Jungle parties in Sheffield whilst at University, he has 
gone on to play his unique selection of tunes, cultivated 
from nearly 10 years of building his weekly radio show, 
at all the major music festivals. Glastonbury, Field Day, 
Worldwide, ADE, Soundcrash, Greenman, Latitude. As 
well as parties up and down the country.

DAY: SAT 23.09

VENUE: SVA J0HN STREET

TIME: 00:00 - 01:30

T0M RAVENSCR0FT
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Recreating prehistory since 2021… Founded by artists 
Lally MacBeth and Matthew Shaw, Stone Club was set 
up as a place for stone enthusiasts to congregate, to muse 
and most importantly to stomp to stones. Stone Club 
believes the journey is as important as the destination and 
encourages people to pause and think about place in new 
ways; connecting ancient sites through community and 
conversation Stone Club aims to bring new perspectives 
to prehistory in a collaborative and inclusive way. Follow 
Stone Club through the prehistoric portal and find 
yourself transported through music and film to Ancient 
Britain. Stone Club will be spinning tunes from around 
the world from folk to electronica with visuals from their 
homeland in West Penwith, Cornwall.

DAY: SUN 24.09

VENUE: SVA J0HN STREET

TIME: 23:30 - 01:00

ST0NE CLUB
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Excuse the Mess is a music podcast with a twist - 
alongside your bread and butter artist interviews each 
guest takes on the challenge of writing a brand new piece 
of music on the fly, in the room and with excuse the mess 
host, Ben Corrigan. Previous guests include Hannah 
Peel, Gold Panda, Anna Meredith, Galya Bisengalieva, 
Manu Delago, Emily Hall, Douglas Dare and the late 
Mira Calix. For this year’s Lates At HN Ben will be 
remixing and reimagining the music from the two excuse 
the mess compilation albums. Corrigan has spent many 
years working as an orchestrator/arranger collaborating 
with a number of illustrious artists and composers behind 
the scenes including the likes of Loraine James, Anna 
Meredith, Actress, Hannah Peel, William Basinski, 
Oliver Coates, Rival Consoles and LCO.

DAY: SUN 24.09

VENUE: SVA J0HN STREET

TIME: 22:10 - 23:20

EXCUSE THE MESS
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Xanthe is a long time music lover and maker of mixtapes. 
Her clubbing days started in jungle raves and hip hop 
nights around London until music became her career. 
For a while she was a radio producer for BBC Radio 
1, 1Xtra and BBC 6 Music and these days she’s Senior 
Director of the Creator team at Mixcloud. Until recently 
she hosted a monthly radio show on Soho Radio playing 
more genres than should be squeezed into a 2 hour set 
including anything from disco, to balearic to dub. 

DAY: SAT 23.09

VENUE: SVA J0HN STREET

TIME: 22:25 - 23:50

XANTHE FULLER
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Founded in 2015, Boss Morris is a Stroud based group 
of female creatives supported by professional musicians 
who share an artistic and progressive vision of morris 
dancing as a means to increase social engagement and 
interest in this unique and ancient folk dance. They work 
hard and take joy in both learning and sharing traditional 
Cotswold morris dances collected in the early 1900’s and 
choreograph their own inspired dances to modern music 
and electronic tracks.

Since their formation Boss Morris have performed live 
at numerous festivals, community events, fairs and fetes, 
alongside bands and in music and arts videos. Their aim 
is to be a part of shaping the future of morris dancing, as 
an inclusive and fresh approach to folk dance, connecting 
with a distant dance form and re-develop relevance by 
understanding the history and embracing modernity.

Boss Morris are part of a wider movement which is 
reclaiming the narrative around our culture and past and 
how we feel about ‘England’ and ‘Englishness’. Utilising 
their creativity and artistry to reimagine and play with a 
modern vision of a traditional folk dance while actively 
rejecting themes of nationalistic values.

Boss Morris strive to always have fun…

RESIDENT ARTIST: 
B0SS M0RRIS
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For Hidden Notes vol.3 Boss Morris will be curating 
their first ever exhibition, featuring some of their iconic 
hand made beasts alongside selected prints, and a series 
of short films and performance videos. The exhibition 
will also feature interactive elements and immersive 
experiences. Expect some weird stuff, some fun stuff and 
some unexplainable stuff. Miss it at your peril!

DAY: SAT 23 - SUN  24.09

VENUE: LANSDOWN GALLERY

TIME: 10:00 - 21:00
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Traversing the globe from Ethiopia and the Philippines 
to Mexico, Jerusalem, Russia and beyond, journalist, critic 
and BBC Radio 3 broadcaster Kate Molleson tells the 
stories of ten figures who altered the course of musical 
history, only to be sidelined and denied recognition 
during an era that systematically favoured certain sounds 
– and people – over others.

Sound Within Sound is an energetic reappraisal of 
twentieth-century classical music that opens up the 
world far beyond its established centres, challenges 
stereotypical portrayals of the genre and shatters its 
traditional canon.

DAY: SAT 23.09

VENUE: SVA JOHN STREET

TIME: 13:00

KATE M0LLES0N: 
S0UND WITHIN S0UND 

Q&A CHAIRED BY EMILY HALL
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Ethel Smyth (b.1858). Rebecca Clarke (b.1886).  
Dorothy Howell (b.1898). Doreen Carwithen (b.1922). 

In their time, these women were celebrities. They 
composed some of the century’s most popular music and 
pioneered creative careers; but today, they are ghostly 
presences, surviving only as muses and footnotes to male 
contemporaries like Elgar, Vaughan Williams and Britten 
– until now. Leah Broad’s magnificent group biography 
resurrects these forgotten voices, recounting lives of 
rebellion, heartbreak and ambition, and celebrating their 
musical masterpieces. 

DAY: SUN 24.09

VENUE: SVA JOHN STREET

TIME: 13:00

LEAH BR0AD: 
QUARTET 

Q&A CHAIRED BY EDITH BOWMAN
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A cinematic portrait of the legendary musical innovator 
Delia Derbyshire written and directed by Caroline Catz, 
who also performs the lead role. Catz’s directorial debut 
feature-length film is a conceptual and atmospheric 
journey into the legacy and character of electronic music 
composer/sound pioneer Delia Derbyshire, who, in 1963 
conceived one of the most familiar compositions in 
science fiction, the Doctor Who theme, while working 
at the BBC’s Radiophonic Workshop. The film explores 
the fantasy of an otherworldly creative collaboration,  
an exchange of ideas between two unique and fascinating 
maverick female artists, traversing temporal and  
spiritual planes.

DAY: SAT 23.09

VENUE: LANSD0WN HALL

TIME: 11:45

DELIA DERBYSHIRE:  
THE MYTHS AND THE 
LEGENDARY TAPES

+ Q&A WITH CAROLINE CATZ CHAIRED BY JANE MILLICHIP

F
I
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One of the most important artists of our era,  
Ryuichi Sakamoto had a prolific career spanning over 
four decades, from techno-pop stardom to Oscar-
winning film composer. The evolution of his music 
coincided with his life journeys. Following the Fukushima 
Daiichi nuclear disaster, Sakamoto became an iconic 
figure in Japan’s social movement against nuclear power.  
As Sakamoto returned to music following a battle 
with cancer, his haunting awareness of life crisis lead 
to a resounding new masterpiece. Ryuichi Sakamoto: 
Coda is an intimate portrait of both the artist and the 
man. Some of Sakomoto’s film score credits included  
Call Me By Your Name, The Revenant, The Last Emperor 
and Merry Christmas Mr Lawrence.Directed by Stephen 
Nomura Schible 

DAY: SUN 24.09

VENUE: LANSD0WN HALL

TIME: 11:45

RYUICHI SAKAM0T0:  
C0DA
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Andrew Heath composes ambient, piano based music. 
Quiet and intimate, it explores acoustic and electronic 
sources as well as field recordings. He has collaborated 
with many artists including legendary Hans-Joachim 
Roedelius, experimental composer Christopher Chaplin 
and Dutch guitarist Anne Chris Bakker. Andrew has 
also written work for film including Telenovela with 
artist Lowri Evans’, As Above, so Below recently selected 
for the Trinity Buoys Wharf prize with artist Carolyn 
Black and The Echoing Space a film about the house, Leith 
Hill Place. 

DAY: SAT 23.09

VENUE: KLANG T0NE REC0RDS

TIME: 10:30 - 11:30

ANDREW HEATH
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Phonsonic (Alexander Caminada) derives his inspiration 
from the world around him and the precarious 
coexistence of humanity and nature. His music is created 
using acoustic instruments, synthesisers and soundscapes 
made from field recordings and found sounds. He 
combines elements of ambient drifts with highly textural 
and percussive roots. His improvised live performances 
often expand on his productions, creating further layers 
of experimentation and exploration.

DAY: SUN 24.09

VENUE: S0UND REC0RDS

TIME: 10:30 - 11:30

PH0NS0NIC
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Guitarist Craig Sutton performing under the name 
Flamenco Thief is on a mission to take the flamenco style 
into a whole new place. His solo performances use loop 
station technology to build up big, anthemic sounds that 
add a rock, electronic and hip hop edge to what is still, at 
heart, traditional Spanish music. 

DAY: SAT 23.09

VENUE: KLANG TO0NE REC0RDS

TIME: 13:00 - 14:00

THE FLAMENC0 THIEF
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Tudor Acid's music takes in acid house, ambient techno 
music, nature soundtracks and more recently drill as its 
influences. He has been featured twice on Bandcamp best 
electronic and did a live set on worldwide FM for Joe 
Muggs. Tudor Acid ended 2022 and started 2023 with 
live sets for Voices Radio, Rinse FM and EPM music. 
In 2022 he was featured as a spotlight artist by Tom 
Ravenscroft on 6 music for his 2022 album Empathy for 
Cyborgs. 2023 saw the debut of a live show featuring a 
wind synthesiser and in this set he will be using the wind 
synthesiser to trigger crunch loops as well as playing 
Tudor analog melodies.. 

DAY: SUN 24.09

VENUE: S0UND RECORDS

TIME: 13:00 - 14:00

TUD0R ACID
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HN PLAYLIST

1 Hannah Peel: Patterned Formation 

2 Hannah Peel: Sunrise Through  
 A Dusty Nebula

3 Hannah Peel, Paraorchestra:  
 The Unfolding

4 Midori Takada: Cutting Branches  
 For A Temporary Shelter  
 (In The Morning)

5 Midori Takada: Love Song Of Urfa

6 Midori Takada, JPC Percussion  
 Museum: Blue Fox

7 Manchester Collective: String  
 Quartet No. 2: II (Edmund Finnis)

8 Manchester Collective: Company:  
 I. (Philip Glass) 

9 NYX, Gazelle Twin: Deep England

10 NYX: Void

11 Alexandra Hamilton-Ayres,  
 Her Ensemble: Sept Douleurs

12 Alexandra Hamilton-Ayres:  
 Where 2

13 Akusmi: Fleeting Future

14 Akusmi: Concrescence 

15 Fran & Flora: Rockers

16 Fran & Flora: Doina i

17 Brighde Chaimbeul, Colin Stetson:  
 Tha Fonn Gun Bhi Trom  
 (I Am Disposed Of Mirth)

18 Brighde Chaimbeul:  
 O Chiadain an Lo

19 Sarah Nicolls, Emily Hall:  
 Wanderings
20 Sarah Nicolls:  
 Greenland Is Melting

21 Josh Semans:  
 Winter Heart / Relentless Gesture

22 Josh Semans: Trust

23 Delia Derbyshire, The BBC  
 Radiophonic Workshop:  
 Doctor Who - Opening Theme

24 Delia Derbyshire: Pot au Feu

25 Cosey Fanni Tutti: Cornet Lament  
 (Delia Derbyshire: The Myths and  
 The Legendary Tapes)

26 Ryuichi Sakamoto:  
 Merry Christmas Mr. Lawrence

27 Ryuichi Sakamoto: The Revenant  
 Main Theme

28 Muhal Richard Abrams: Afrisong

29 Emahoy Tsegué-Maryam Guèbrou: 
 Homesickness, Pt. 1

30 Ruth Crawford Seeger: Caprice

31 Walter Smetak: Iêéaóôu

32 Rebecca Clarke: Chinese Puzzle

33 Ethel Smyth:  
 The Wreckers - Overture 

34 Dorothy Howell: Lamia

35 Doreen Carwithen:  
 Three Cases of Murder Suite -   
 II. Mr. X’s Gavotte
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ACR0SS

5. Three babies
8. I'm a timekeeper
9. Vivian budget German supermarket
10. Too hot to...
11. Stick waver
12. I composed the soundtrack for  
Under The Skin
13. I'm an instrument with an antenna
14. Winfrey
15. ....to the future
17. Cutting wood
20. We don't condone...

HN CR0SSW0RD

Please be aware this crossword contains puns, 
bad jokes and general tomfoolery. Some answers 
can be found in this programme, some answers 
can be found in the depths of your warped 
imagination.
Enjoy

D0WN

1. Big science...
2. One thousand pound piano
3. I wrote Music For 18 Musicians
4. I arranged the theme for Doctor Who
6. Limon
7. Totally tubular
12. Cow synthesizer
16. Put your tent here
18. Instrument you play by moving a ring 
along a wire
19. Roll over

1

2 3 4

5 6

7

8 9

10 11

12

13

14 15 16

17 18

19

20



22 - 29 October
stroudartsfestival.org

The Prince Albert, Stroud 
Monday 25th Sept, 7pm 

Synths  
Vibraphone 
Drums 

Sci-Fi Math Pop 

“Bad Bad Not Good, high on sugar” - Tina Edwards



Darbyshire Fine Art Framers is 
proud to sponsor Hidden Notes darbyshire.uk.com



LIKE THE HIDDEN 
NOTES PALE ALE?
YOU CAN ORDER  
OUR TASTY ORGANIC  
BEER ONLINE
NATIONWIDE DELIVERY

STROUDBREWERY.CO.UK
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Jake Newby
Stroud-based writer and editor 
who has been published in titles 
such as The Wire, Bandcamp 
Daily, Time Out, and the 
NME. Having previously 
lived in Shanghai and Fujian, 
he writes a Substack about 
alternative Chinese music called 
Concrete Avalanche and has 
been interviewed about music in 
China for primetime BBC radio 
shows, Billboard, Bloomberg, 
and more.

Mike Flynn
Born in London and raised in 
Stroud, Mike Flynn is the editor 
of the multi-award winning 
Jazzwise magazine, previously 
working as jazz editor at Time 
Out, and a judge on the Mercury 
Prize for eight years, he’s also 
an Honorary Associate of the 
Royal Academy of Music. 
Having studied Printmaking 
at Falmouth his main creative 
outlet is as a bassist/composer 
and writes and produces his own 
music with his current project 
Unfurl. 

Ben Wardle
Writer and lecturer in Music 
Business at the University of 
Gloucestershire. He co-runs 
Stroud’s music and culture book 
club, Pop/Up, and as  
@zig_zag_cat, curates the album 
artwork window displays for 
Sound Records. His acclaimed 
biography of Talk Talk frontman 
Mark Hollis ‘A Perfect Silence’ is 
published by Rocket 88 and he 
is currently procrastibaking over 
his next book. 

Nikki Owen
Author of the award-winning 
Project Trilogy, which includes 
Subject 375, the Killing 
Files and the Girl Who Ran 
published by Harper Collins. 
Her novels have been translated 
into 11 languages and have also 
been optioned by NBC for a 
one-hour-episode drama with 
multi-series potential. Now, as 
a Writing Mentor, Nikki helps 
others achieve their dream of 
writing a novel and getting 
published.

WRITERS



9 5

Paul Harper
Paul lives in Stroud where 
he writes about art and 
music and likes a good chat. 
He has published widely in 
academic journals, books and 
artist’s catalogues. He teaches 
research skills, and Critical and 
Contextual Studies in the School 
of Art and Design at Middlesex 
University.

Sean Roe
Studied Fine Art at Goldsmiths 
and Middlesex University  but 
despite that, ended up being the 
owner of Klang Tone Records - a 
record shop, gallery, performance 
space and more recently a label 
with the first release Radiolarians 
due out in late October. Further 
releases of  new experimental 
music are planned in 2024. Sean 
also masquerades as a musician 
and currently performs with 
Uta Baldauf in Wooolheads - 
best described as a very messy 
meeting of words, electronics and 
Tupperware. 

William Stokes
Writer and musician in three-
piece avant-psych band Voka 
Gentle. he has written on music 
and music technology for the 
Guardian, Mojo, Financial 
Times, Sound On Sound, 
Electronic Sound and more. 
with Voka Gentle he has made 
records with producers from 
Gareth Jones (Depeche Mode, 
Grizzly Bear, Nick Cave) to Sam 
Petts-Davies (Radiohead, Frank 
Ocean, Roger Waters)

Tom Berry
Having spent 20 years 
working in not-for-profit 
communications Tom Berry co-
founded Sound Records in 2017. 
Tom DJs under the moniker 
Monobrow and is a resident on 
Noods Radio as well as running 
the Loose Joints club night. 
He has appeared on bills with 
the likes of Grandmaster Flash, 
Gilles Peterson and Goldie. In 
his spare time he enjoys running, 
eating and parenting. 
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SP0NS0RS 
& SUPP0RTERS



s v a . o r g . u k

GOODS SHED
STROUD

PARTICLE SHRINE

MATTHEW HALSALL

KIKI BAND - KAZUTOKI UMEZU

SAM AMIDON

DUBKASM MEETS 
ISHMAEL ENSEMBLE . RIDER SHAFIQUE 

HAILU MERGIA

THE BAD PLUS

FLAMINGODS

TOMORROWS WARRIORS

NEW REGENCY ORCHESTRA

ONIPA

 

SAT 16 - 24 SEPT

FRI 6 OCT

THURS 19 OCT 

Fri 27 OCT 

SAT 18 NOV

SAT 25 NOV

SAT 11 NOV 

SAT 28 OCT 

SAT 16 DEC

FRI 1 DEC

Sat 21 OCT 

Hidden Notes Advert BW Sept 2023 .indd   1Hidden Notes Advert BW Sept 2023 .indd   1 08/09/2023   13:0008/09/2023   13:00
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Kirstie Phipps & Nikki Green, Tom Berry (Sound Records), Sean Roe 
(Klang Tone Records), Penny De Lotz (Lansdown Hall), Paul Freedman 
(Darbyshire), Jennifer Greenshields (Stroud Arts Festival), Rev. Simon 

Howell and Jodi Calcutt (St Laurence Church), Tom Jacob and Nirvana 
Warner-Hughes (Lemon Thief ), James Styler, Nikoletta Monyok,  

Jon Kelly (the Piano Shop), Craig Lewis (Moving Light),  
Stephen Hogg/Jack Page/ Alex Watts/Wayne Powell and  

Ayumi Hanano (d&b Audiotechnik), Greg Pilley (Stroud Brewery), 
Marc Arles (Velo Bakery), Nathalie Blue (Little Big/New Form)  

Neil Walker and Jo Leahy (SVA), Pete Roe, Paul Harper,  
Jane Millichip, Ben Wardle, William Stokes, Rob Pemberton,  

Edith Bowman, Natalie Davis, Ann-Margreth Bohl,  
Stephen Kinsella (Laura Kinsella Foundation), Luke Smith,  

Chris Munton (Forte Distribution), Guy Davies (CSA),  
Rich Watts (Sound Network), Sam Blythe, Steve Malins  

(Random Music Management), Dan Papps (Faber),  
Hugh Phillimore (The Sub Rooms), Dale Vince and Paul Sands 

(Ecotricity), Noni Morrison (Noni’s Coffee Roasters),  
Sasha Lewis (Black Cloud Tea), Vick Bain (The F List),  

Sherab Lhamo (Lhamos Momo), Mike Flynn, Adam Jones,  
Jake Newby, Nikki Owen, Rachele Parietti (Modern Films), Stephen 

Schible, Tim Spinks, Richard Spence, Rupert Morrison  
(Drift Records/Sea Change), Jack Daniel Hawkins,  

Dom Salter (Salt Bakehouse), Dan Papps and  
Lauren Nicoll (Faber), Kaoru Blackstone, Mark Slater and  

Peter Darlington (QU Junktions), Emily Hall, Adam Heron  
(Tonal Union), Andrew Ellis (Aery Music), Sarah Allen, Alan Bearman 

Music, Lotte Lyster and Miles Connolly (the Prince Albert),  
Kenji Newton (King's College London), Bill Brooks, Guy de Lotz

And all the artists and performers at Hidden Notes vol.3

HUGE THANKS T0



THERE IS ANOTHER  
WAY TO LIVE

Find out more at ecotricity.co.uk



1 0 0

EXHIBITI0N 
LANSD0WN GALLERY

Boss Morris 10:00 - 21:00

BREAKFAST CLUB 
KLANG T0NE REC0RDS

Andrew Heath 10:30 - 11:30 
D00RS 10:00

FILM SCREENINGS 
LANSD0WN HALL

Delia Derbyshire: The Myths 
and the Legendary Tapes + 
Q&A w/ Caroline Catz chaired 
by Jane Millichip

11:45 
D00RS 11:00 

INSTALLATION 
SVA G00DS SHED

Particle Shrine
Subatomic Lecture/Talk

12:00 - 20:00
15:00

B00K TALKS 
SVA J0HN STREET

Kate Molleson - Sound Within 
Sound Q&A w/ Emily Hall

13:00 
D00RS 12:00

REC0RD SH0P SESSIONS 
KLANG T0NE REC0RDS

Flamenco Thief 13:00 - 14:00 
D00RS 12:30

MAIN  
C0NCERTS 
ST LAURENCE CHURCH

Sarah Nicolls
Fran & Flora
Akusmi
NYX
Hannah Peel

15:30 - 16:15
16:45 - 17:30
18:00 - 18:45
19:15 - 20:10
20:40 - 22:00
D00RS 14:50

LATES [AT] HN 
SVA J0HN STREET

Xanthe Fuller
Tom Ravenscroft

22:25 - 23:50
00:00 - 01:30
D00RS 22:00

SAT 23.09.23
B0X 0FFICE / TICKET C0LLECTI0N /INF0 

LANSD0WN HALL 09:30 - 21:00
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EXHIBITI0N 
LANSD0WN GALLERY

Boss Morris 10:00 - 21:00

BREAKFAST CLUB 
S0UND REC0RDS

Phonsonic 10:30 - 11:30 
D00RS 10:00

FILM SCREENINGS 
LANSD0WN HALL

Ryuichi Sakamoto: CODA 11:45 
D00RS 11:00 

INSTALLATION 
SVA G00DS SHED

Particle Shrine
Subatomic Lecture/Talk

12:00 - 20:00
15:00

B00K TALKS 
SVA J0HN STREET

Leah Broad - Quartet Q&A  
w/ Edith Bowman

13:00 
D00RS 12:00

REC0RD SH0P SESSIONS 
S0UND REC0RDS

Tudor Acid 13:00 - 14:00 
D00RS 12:30

MAIN  
C0NCERTS 
ST LAURENCE CHURCH

Josh Semans
Brighde Chaimbeul
Alexandra Hamilton-Ayres
Manchester Collective
Midori Takada

15:30 - 16:15
16:45 - 17:30
18:00 - 18:45
19:15 - 20:00
20:30 - 22:00
D00RS 14:50

LATES [AT] HN 
SVA J0HN STREET

Excuse The Mess
Stone Club 

22:10 - 23:20
23:30 - 01:00
D00RS 22:00

SUN 24.09.23
B0X 0FFICE / TICKET C0LLECTI0N /INF0 

LANSD0WN HALL 09:30 - 21:00
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ST LAURENCE
CHURCH

GARDENS

HIGH ST.

GE0RGE ST.

RUSSELL ST.

ST
AT
IO
N 
RD
.

0U
T 
0F
 T
0W
N

J0HN ST.
TH
E 
SH
AM
BL
ES

KE
ND
RI
CK
 S
T.

LA
NS
D0
WN
 R
D.

SVA 
J0HN STREET

THE SUB
R00MS

SVA 
G00DS SHED
ACCESS VIA 
‘STATION RD’ AND 
WALK THR0UGH CAR PARK

S0UND
REC0RDS

LANSD0WN
HALL + GALLERY

KLANG T0NE
REC0RDS

TRAIN 
STATI0N

TAXI RANK

B0X0FFICE

KLANG T0NE 
REC0RDS 
7A LANSD0WN 
GL5 1BB

S0UND 
REC0RDS 
23 GE0RGE ST 
GL5 3DP

SVA 
J0HN STREET
4 J0HN ST
GL5 2HA

LANSD0WN HALL 
+ GALLERY 
LANSD0WN 
GL5 1BB

B0X 
0FFICE 
LANSD0WN 
GL5 1BB

ST LAURENCE 
CHURCH
THE SHAMBLES
GL5 1J

SVA 
G00DS SHED 
STATI0N APPR0ACH
GL5 3AP
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